e B P P L EE RS T Y
P TR R
o

I‘.'\...__',..n.:....-\..-..u-.------.-.l-l.----._..
"

i L AR e R

LT e

it U F R

L "

I”._“.“nﬂﬁrq;l-:.

g
LEPS

EAAR S fma
s
ot e T VRN

= '.-I“"h-_

rr"r,
"

r‘.__
-

8 P D

|
x
. "
.S H
HEC %
. 1 ]
T | )
i w
b -
- ) .
Y 3 -
i .
AT .
M
: 3 :.
' -I..
x T
- L
i L
r L
] i
: e -
=
i ;11? :
] i
- :
. E
'S LB
!
B

i
e T ""l.___ I"""\-..,_.l‘“_
" L ey l'\.-h.,._l“t'- Uit St

oy -.‘_'_1_” autiag jh_;H-H

s
A L S et T

-
T SRR

b,
u
it T 4
f s s 2
P A



FASHION
FRACTION
FEELING

unconductive trash



A e

Fashion - Fraction - Feeling,
aneb pamet'tela a tyranie spotreby

Kazda vystava ma néjaky ideovy pocatek, na néjz se nasledné
nabaluji dalsi vrstvy myslenek a tvirc€ich gest, takze mize byt nakonec
v pribéhu ¢asu zapomenut. Pamét je nepresna a subjektivni, takze
to, co si pamatuiji jako prvotni intelektualni impuls pfi pripravé vystavy
Fashion - Fraction — Feeling, se muze lisit od toho, co si pamatuiji u.t.

Do paméti se mi ale v kazdém pfipadeé vryla prvni spole¢na
rozprava s u.t. o disciplinaci téla: o mechanismech, kterée télo cvici
vSudypritomném panoptickém pohledu, které télo podrobuje neusta-
lému dozoru a znesvobodnuje ho; o téle fragmentarizovaném, které je
nasilné rozpitvano na kusy, ale zaroven se hrdé vzpira tyranii celis-
tvosti; o téle zrafniovaném a zjizveném; o dematerializovaném téle, po
némz uz nezbyva vice nez otisk nebo stin... Jak piSe Michel Foucault,
jehoz jméno pfi této rozpraveé také zaznélo (pocatecni pismeno jeho
pfijmeni symbolicky — i kdyz zcela nahodou — harmonizuje se tfremi

.F“V nazvu vystavy): ,Lidské télo vstupuje do masinerie moci, ktera jej
prohledava, rozmontovava na casti a znovu sklada. Tak se rodi ,politic-
ka anatomie, ktera je pravé tak ,mechanikou moci’ [...] Disciplina tak
vyrabi podfizena a vycvicena téla ,poslusna. Disciplina sily téla zvysuje
(v ekonomickém smyslu uzitecnosti) a tytéz sily zmensuje (v politickém
smyslu poslusnosti). [...] Jestlize ekonomické vykoristovani separuje
pracovni silu a vysledek jeji prace, (...) disciplinarni donuceni ustavuje
v téle donucovaci spojeni mezi zvySovanim zpUlsobilosti a ristem
ovladani“1

Foucaultovskou ,politickou anatomii“ Ize vnimat jako pozoruhodny
referencni bod vystavy Fashion - Fraction — Feeling, jelikoz ukazuje
télo jako politikum a zaroven tematizuje otazky vlastnictvi €i vyvlast-
novani, at se tykaji téla nebo (jeho) prace. Tato perspektiva by vsak
rozhodné neméla redukovat vystavu pouze na kritiku mechanism
korekce a disciplinace, ktera ¢lovéka zbavuje individualni svobody
avlastniho ,ja“ a ktera je velkou mérou podminéna tyranii rozumu
stejné jako kapitalu. Prestoze se autori zaméruji na nadprodukci a ob-
sesivni spotiebu (pfedmét(, dat, informaci ¢i zazitkd) a s davkou ironie
(avsak i existencialni vaznosti) reflektuji akcelerovanou kapitalizaci
a komodifikaci ¢ehokoli, véetné stinli (Shadows, 2025), a prestoze se
jejich ,kazajkové" obrazy lidskych torz (Fashion, 2025) dotykaji diktatu
maody, spolec¢enskych norem aplikovanych na fe¢ (nahého i odivané-
ho) téla a kiehké hranice mezi ,normalitou” a ,Silenstvim®, poselstvi

jejich vystavy je daleko mnohoznacnéjsi. Kromé kritiky s sebou nese
rovnéz hluboce humanistické vyzvy a zaroven akcentuje nezridka
prehlizenou schopnost téla citit, myslet, pamatovat si, regenerovat

a uzdravovat (se) stejné jako jeho vazbu k télim druhych. Vymluvné
to doklada vlastni komentar u.t. k cyklu Fashion: ,Svéraci kazajka

ma v sobé paradox — omezeni i estetiku, natlak i eleganci, disciplinu

i revoltu. Otevira zajimavé napéti mezi mainstreamovou pritaZlivosti
a kontrolou nebo excentrismem. Je to kolekce jednoho tématu

v nékolika zakladnich modelech s jeho variacemi, ze kterych si idealné
vybere kazdy. Mdda je neodmyslitelné spjata se spotrebitelskymi

a spolec¢enskymi postoji, dava nam skute¢ny odraz tohoto, jak Zijeme
nase Zivoty. Mdda je takeé spjata s télem. A télo je ,umélcem’ hojeni

a srustani, je ,mistrem’ reakce, sebeobrany a obnovy. Télo, které je
neoddélitelné od nasi psychiky a chovani, nas ve své slabosti a i ve
své sile uci smyslu pro opatrovnictvi, posouva kvalitu nasi péce o ty
druhé.”

Vystava Fashion - Fraction - Feeling podobné jako predchozi
spolecné projekty u.t. osobitym zplisobem propojuje post-popartové
a vyrazné konceptualni pristupy vychazejici ze sériovosti, multiplikace,
variability a jazykovych her se zdanlivé rutinnimi, avSak ve skute¢nosti
radostnymi, Casto nepredvidatelnymi a minucioznimi vytvarnymi
postupy, v nichz klicovou roli hraji technologické experimenty
s pevnymi i elastickymi materialy, barevné o(b)tisky, haptické povrchy
a textura a jez maji diky nutnosti zapojeni jemné motoriky rovnéz
nepopiratelny meditativni a terapeuticky potencial. Jejich svornikem
je pritom elektricky Sici stroj (jeho dva exemplare jsou pomysinym
srdcem ateliéru sdileného u.t.), ktery propojuje odosobnénou mecha-
niku s rukodélnosti, naprogramovany ukon s chybou a nahodou, coz
ve vystavé udrzuje vzrusujici napéti mezi strojem a ¢lovékem ¢i mezi

,oby&ejnou* krejéovinou a ,vysokym* uménim. Sici stroj, jehoz kreseb-
nou, grafickou a zprostredkované i malitskou praci doprovazi rizné
akustické efekty (vréeni, vrnéni, klapani), v sobé navic pro autory nese
dulezité reference. Odkazuje jak k marginalizované, anonymni a s do-
macim prostredim spjaté zenské vytvarné tradici nebo k podobné
anonymni a — vratime-li se k Foucaultové poznamce o ekonomickém
vykoristovani — taktéz prekarizované praci dnesnich si¢ek v tovarnach
produkujicich levnou fast-fashion.

Martina Pachmanova

1 Michel Foucault, DohliZet a trestat: Kniha o zrodu vézeni, Praha 2000 (pUv. francouzsky
1977), s. 202-203, prelozil: Cestmir Pelikan.



Fashion — Fraction - Feeling:
The Body’s Memory and the Tyranny

of Consumption

Every exhibition has an ideological beginning onto which other lay-
ers of thoughts and creative gestures are piled. This may result in the
ideological beginning being forgotten over time. Memory is imprecise
and subjective, so what | remember as being the initial intellectual
impulse in the preparation of the Fashion - Fraction - Feeling exhibi-
tion may differ from what is remembered by u.t.

In any case, our first joint debate with u.t. on body discipline is
etched in my memory: on the mechanisms that train and manipulate
the body to make it more useful and malleable; on the invisible but
ubiquitous panoptic gaze that subjects the body to constant surveil-
lance and deprives it of its freedom; on the fragmented body that is
violently dissected but at the same time proudly resists the tyranny
of wholeness; on the body that has been hurt and wounded; on the
dematerialised body of which no more than an imprint or a shadow
is left... As Michel Foucault, whose name was also mentioned during
the debate, puts it: “The human body was entering a machinery of
power that explores it, breaks it down and rearranges it. A ‘political
anatomy, which was also a ‘mechanics of power, was being born. [...]
Thus, discipline produces subjected and practiced bodies, ‘docile’
bodies. Discipline increases the forces of the body (in economic
terms of utility) and diminishes these same forces (in political terms
of obedience). [...] If economic exploitation separates the force and
the product of labour, (...) disciplinary coercion establishes in the body
the constricting link between an increased aptitude and an increased
domination.”2 (The initial letter of Foucault’s surname symbolically,
albeit quite accidentally, harmonises with the three Fs in the title of the
exhibition.)

Foucault’s “political anatomy” can be perceived as a remarkable
point of reference for the Fashion — Fraction — Feeling exhibition,
since it shows the body as a political subject, at the same time
thematizing issues of ownership and dispossession, whether these
concern the body or (its) work. This perspective, however, certainly
shouldn’t reduce the exhibition to mere criticism of the mechanisms
of correction and discipline, which deprives people of their individual
freedom and of their notion of themselves and is largely conditioned
by the tyranny of reason as well as capital. Although the authors
focus on overproduction and obsessive consumption (of objects,
data, information, or experiences) and, with a dose of irony (yet also
existential seriousness), they reflect on the accelerated capitalisation
and commodification of anything, including shadows (Shadows, 2025),
and although their “straitjacket” images of human torsos (Fashion,
2025) touch on the dictates of fashion, social norms applied to (naked

and clothed) body language and the fragile line between “normality”
and “madness’, the message of their exhibition is far more ambiguous.
the same time emphasising the body’s often-overlooked capacity

to feel, think, remember, regenerate and heal (itself), as well as its
connection to the bodies of others. This is eloquently illustrated by
u.t’s own comment on the “Fashion” cycle: “The straitjacket carries
within it a paradox — constraint as well as aesthetics, coercion as well
as elegance, discipline as well as rebellion. It opens up an interesting
tension between mainstream appeal and control or eccentricity. It

is a one-theme collection in several basic models with its variations,
from which, ideally, everyone can choose. Fashion is intrinsically
linked to consumer and social attitudes, giving us a true reflection

of how we live our lives. Fashion is also linked to the body. And the
body is the ‘artist’ of healing and growing together, it is the ‘master’ of
reaction, self-defence and renewal. The body, which is inseparable
from our psyche and our behaviour, teaches us, both in its weakness
and in its strength, a sense of guardianship; it shifts the quality of our
care for others.”

As with previous u.t’s joint projects, the Fashion — Fraction -
Feeling exhibition combines, in a unique manner, post-pop art and
distinctively conceptual approaches that are based on seriality, multi-
plication, variability, and language, with seemingly routine, but actually
joyful, often unpredictable and intricate artistic practices, in which
technological experiments with rigid and elastic materials, colourful
(im)prints, tactile surfaces and textures play a key role, and which,
thanks to the need to involve fine motor skills, also have an undenia-
ble meditative and therapeutic potential. The keystone is the electric
sewing machine (two examples of which form the imaginary heart of
u.t’s shared studio), which connects depersonalised mechanics with
handicraft, programmed action with error and chance. This helps
maintain an exciting tension between machines and humans, as well
as between “ordinary” tailoring and “haute” couture/art. The sewing
machine with its drawing, graphic and, indirectly, also painting work,
accompanied by various acoustic effects (whirring, purring, clicking),
also carries important references for the authors. It is a reference
both to the marginalised, anonymous and domesticated tradition of
women’s art, and to the similarly anonymous and (coming back to
Foucault’s remark about economic exploitation) also precarious work
of today’s seamstresses in factories producing cheap fast fashion.

Martina Pachmanova

2 Michel Foucault, Discipline and Punish: The Birth of the Prison, Vintage Books, USA, 1995
(French original: 1977), pages 138-139, translated by Alan Sheridan.



Fashion: Cardigan
folie, platno, strojové siti
filter, canvas, machine sewing
100 x 70 cm
2025

Fashion: Scar
folie, platno, strojové siti
filter, canvas, machine sewing
110 x 80 cm
2025



Fashion: Pink
folie, platno, strojové siti
filter, canvas, machine sewing
110 x 80 cm
2025

Fashion: Blue
folie, platno, monotyp, strojové Siti
filter, canvas, monotype, machine sewing
120 x 80 cm
2025






Fashion: Machine
folie, platno, uhel, strojové Siti a kresba
filter, canvas, charcoal, machine sewing and drawing
110 x 80 cm
2025

Fashion: Light Swatch
folie, platno, strojové siti
filter, canvas, machine sewing
120 x 80 cm
2025



Fashion: Surface
folie, platno, strojové siti
filter, canvas, machine sewing
120 x 80 cm
2025

Fashion: Dark Swatch
folie, platno, strojové Siti
filter, canvas, machine sewing
120 x 80 cm
2025






Fashion: Soft Sleeve
folie, platno, plisé, strojové Siti
filter, canvas, plissé, machine sewing
90 x 65 cm
2025

Fashion: Violet
monotyp, platno
monotype, canvas
100 x 70 cm
2025



Fashion: Diamond
folie, platno, strojové siti
filter, canvas, machine sewing
90 x 60 cm
2025

Fashion: Void
folie, platno, strojové siti
filter, canvas, machine sewing
100 x 70 cm
2025






Fashion: Vagabond
folie, platno, strojové siti
filter, canvas, machine sewing
90 x80cm
2025

Fashion: Chaos
folie, platno, strojové siti
filter, canvas, machine sewing
75 x75¢cm
2025



Fashion: Black
félie, uhlovy papir, platno, strojové Siti
filter, carbon paper, canvas, machine sewing
90 x 70 cm
2025

Fashion: Poppy
folie, uhel, platno, strojové Siti a kresba
filter, charcoal, canvas, machine sewing and drawing
95x70cm
2025






Fashion: Grey Zone
folie, zip, platno, strojové Siti
filter, zip, canvas, machine sewing
90 x 65 cm
2025

Fashion: Nobility
folie, platno, plisé, strojové Siti
filter, canvas, plissé, machine sewing
100 x 70 cm
2025



Fashion: Mummy
folie, platno, plisé, strojové Siti
filter, canvas, plissé, machine sewing
85 x 65 cm
2025

Fashion: Chains
uhel, platno, strojova kresba
charcoal, canvas, machine drawing
120 x 80 cm
2025




Fashion: Silhouette
folie, zipy, platno, strojové siti
filter, zip, canvas, machine sewing
90 x 65 cm
2025

Fashion: Croptop
folie, uhel, platno, strojové Siti a kresba
filter, charcoal, canvas, machine sewing and drawing
105 x 75 cm
2025



Fashion: Shaggy
uhel, platno, strojova kresba
charcoal, canvas, machine sewing
100 x 70 cm
2025

Fashion: Collar
folie, platno, strojové siti
filter, canvas, machine sewing
110 x 80 cm
2025


Michal.Pechoucek@seznam.cz
machine drawing


INHERITED SHADOW OWNED SHADOW MONET\LED SWBOWA
l
|




Sold Shadow, Inherited Shadow Owned Shadow, Monetized Shadow

folie, fix, strojové Siti, platno folie, fix, strojové Siti, platno
filter, marker, machine sewing, canvas filter, marker, machine sewing, canvas
22x30cm 22x30cm

2025 2025



Reinvested Shadow, Leveraged Shadow Insolvent Shadow, Foreclosed Shadow

folie, fix, strojové Siti, platno folie, fix, strojové Siti, platno
filter, marker, machine sewing, canvas filter, marker, machine sewing, canvas
22x30cm 22x30cm

2025 2025



Unpaid Shadow, Taxed Shadow Frozen Shadow, Privatised Shadow

folie, fix, strojové Siti, platno folie, fix, strojové Siti, platno
filter, marker, machine sewing, canvas filter, marker, machine sewing, canvas
22x30cm 22x30cm

2025 2025



Leased Shadow
folie, fix, strojové Siti, platno
filter, marker, machine sewing, canvas
22x30cm
2025



Bubbled Shadow, Dividended Shadow Hedged Shadow, Shorted Shadow

folie, fix, strojové Siti, platno folie, fix, strojové Siti, platno
filter, marker, machine sewing, canvas filter, marker, machine sewing, canvas
22x30cm 22x30cm

2025 2025



Fashion: Green
folie, platno, strojové Siti a kresba
filter, canvas, machine sewing and drawing
100 x 80 cm
2025

Fashion: Rouge
folie, uhel, platno, monotyp, strojové Siti a kresba
filter, monotype, canvas, machine sewing and drawing
90 x80cm
2025



Fashion: Connection
folie, platno, strojové siti
filter, canvas, machine sewing
90 x 110 cm
2025

Fashion: Nymph
folie, platno, strojové siti
filter, canvas, machine sewing
110 x 85cm
2025
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ashion: Symetry
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uhel, platn
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Vychazi pfi pfilezitosti vystavy unconductive trash Fashion - Fraction - Feeling, uskute¢néné v galerii
SPOT v Praze 1. dubna - 10. kvétna 2025.

Published on the occasion of unconductive trash’s exhibition Fashion - Fraction - Feeling, held at the
SPOT Gallery, Prague, April 1 - May 10, 2025.



unconductive trash, bez gramatického rodu, nesklonné, zkratka: u.t.:

1. Besky preklad: nevodivy (nepfizpusobivy, neadaptabilni, nevhodny, nepfiznivy)
odpad;

2. znacka tvar&iho uskupeni Michala P&choucka (1973) a Rudiho Kovala (1991)
existujici od roku 2019, ktera zdurazinuje harmonii mezi fizenou a nefizenou
nahodou v ramci prace ve dvojici;

3. anagram mést, kde se autofi narodili: Duchcov - Traunstein;

4. komprimovany manifest kolaborativni a experimentalni prace nasledujici po
,barthesovské” smrti autora;

5. mala, nechranéna, organizovana manufaktura usilujici o dosazeni revoluéni
souhry rukodélnosti, strojové vyroby a distribuce, ktera vede k osvobozeni;

6. dvé hlavy, ¢tyfi ruce, aneb dva v jednom: ,,...vystupujeme jako jeden subjekt,
hledame spolecnou identitu ve vytvarné praci nebo v kazdodennosti skrze
spolec¢né vyzvy*

unconductive trash, no grammatical gender, abbreviation: u.t.:

1. Czech translation: non-conductive (maladjusted, non-adaptable, unsuitable,
unfavourable) trash;

2. The brand of the creative group of Michal Pé&chouéek (1973) and Rudi Koval
(1991), existing since 2019, which emphasises the harmony between controlled
and uncontrolled coincidence when working as a pair;

3. An anagram of the cities where the authors were born: Duchcov - Traunstein;
4. A compressed manifesto of collaborative and experimental work following the
“Barthesian” death of the author;

5. Asmall, unsheltered, organised workshop that strives to achieve a revolu-
tionary harmony of handicraft, machine production, and distribution leading to
liberation;

6. Two heads, four hands - two in one: “..we act as one entity, seeking a
common identity in our artistic work and in everyday life through common
challenges.”

ISBN 978-80-11-D6694-9
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